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WEARY  WITH  WATCHING. 

ROBERT  W.  MACBETH. 

Y  adding  a  few  slight  accessories  to  an  artistic  study  from  nature  of  a 
^  young  girl  who  has  thrown  herself  back  in  an  arm-chair  with  a  worn 
look  on  her  countenance,  Mr.  Macbeth  has  converted  the  accompany¬ 
ing  etching  into  a  pathetic  story  which  needs  but  little  description. 

As  the  labour  devoted  to  a  painting  would  spoil  the  effect  of  an  etching,  the 
beauty  of  which  lies  in  as  few  slight  but  powerful  touches  as  possible,  so  in  like 

manner  would  a  minute  description  mar  the  poetry  of  this  subject.  Suffice  it  to  ’ 

suggest  that  the  curtains  indicated  in  the  background  conceal  from  view  a  sick  t 

mother  whose  daughter,  thoroughly  tired  out,  has  seated  herself  before  a  midnight 
fire  and  is  “  weary  with  watching.” 


BLYTHBOROUGH 


THE  LATE  EDWIN  EDWARDS. 


*Y  the  death  of  Mr.  Edwin  Edwards,  the  well-known  etcher,  at  the 
beginning  of  the  autumn  of  last  year,  the  art  world  sustained  no  incon¬ 
siderable  loss.  At  a  recent  exhibition  of  his  works,  the  etchings  of  the 
cathedral  cities,  the  coast  scenes  of  Cornwall,  the  views  of  the  Thames 
both  up  and  down  the  river,  the  old  country  inns,  and  especially  the  fine  plate  of 
Framlingham  Castle,  fully  exemplified  his  true  feeling  as  an  artist  and  his  great 
power  with  the  etching-needle. 


Mr.  Edwards  was  originally  educated  for  the  law.  He,  however,  gave  up  a 
large  and  successful  practice  as  an  Examining  Proctor  in  the  Admiralty  and  Preroga¬ 
tive  Courts  in  order  to  follow  his  tastes  as  an  artist.  His  attention  was  not  solely 
directed  to  etching ;  he  also  devoted  a  portion  of  his  time  to  painting,  both  in 
oil  and  water-colour,  and  many  of  his  works  have  received  laudatory  notice  at 
the  Exhibitions  at  the  Royal  Academy.  By  his  genial  character  he  attracted  a 
wide  circle  of  friends ;  his  hospitality,  both  to  his  own  countrymen  and  foreigners, 
was  proverbial ;  and  his  death,  after  a  long  illness,  has  been  as  deeply  regretted  in 
Paris,  where  he  had  many  associates,  as  in  London. 


The  effective  etching  which  has  been  selected  as  a  characteristic  work  of  this 
artist  represents  a  view  of  Blythborough,  formerly  a  large  and  thriving  market 
town  in  Suffolk,  but  now  only  a  small  hamlet,  situated  on  the  river  Blythe  near 
the  coast,  not  far  from  Southwold. 

Before  the  Norman  Conquest  Blythborough  was  held  by  King  Edward  the 
Confessor  as  a  royal  demesne ;  but  now  there  only  remain  an  isolated  fragment 
of  a  monastery  and  a  splendid  church,  mouldering  in  ruin,  to  tell  a  mournful  tale 
of  its  fallen  fortunes,  its  depopulation  and  decay.  The  first  blow  to  its  prosperity 
was  probably  given  by  the  decline  of  the  ancient  port  of  Dunwich  through  the 
choking-up  of  the  mouth  of  the  river  Blythe  :  the  suppression  of  the  monastery  in 
1538  doubtless  further  contributed  to  its  decay ;  but  a  destructive  fire  which  enveloped 
the  town  in  1676  completed  its  ruin,  as  it  has  never  since  recovered  its  position. 


ON  THE  ROAD  NEAR  BRAINTREE 


ARTHUR  EVERSHED. 


HE  subject  of  this  etching  has  no  historical  or  local  associations  of 
interest  to  recommend  it ;  it  is  merely  one  of  those  picturesque  com- 


it  is  merely  one  of  those  picturesque 
binations  of  cottages  and  trees  by  the  roadside  which  abound  in  many 
of  the  rural  districts  of  England,  and  which  add  greatly  to  the  charm 
of  English  scenery. 

Out  of  like  materials  the  painters  of  the  Norwich  School  produced  some  of 
their  most  delightful  works  ;  they  lived  in  the  midst  of  such  subjects,  and  in  trans¬ 
ferring  these  simple  scenes  to  the  canvas,  invested  them  with  the  highest  qualities 
of  art. 

This  etching  is  one  of  Mr.  Arthur  Evershed  s  studies  from  nature.  It  was 
drawn  directly  on  the  grounded  copper,  the  time  occupied  being  less  than  two 
hours. 

The  locality  is  on  the  London  Road,  a  little  way  out  of  Braintree,  in  Essex. 
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